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says. Since be discovered them by
chance, in a private drawing cl,

i,
and not as part of school curriculwm,
Westerberg became all the more
determined 1o learn everything that
he could about them and their style.
Even woday he frequents museums
and galleries eager to see art up front,
however far he needs to travel in
order to do this, and asserts thar this
is a major source of inspiration for
him. “If there is one thing 1 wouald
like: to see changed,” he says, @it
would be o have more 19th and 20th
century representational artists talked
about in the schools and universities ™
As a fulltime artist working from a
home studio, Westerberg displays his
works regularly in galleries in
California and around the USA. He
teaches ar the Los Angeles Academy of
Figurative Art in Los Angeles in
California as well, and asserts that
being an artist is not just abour skill
bt also about life experiences, which
influence the art - therefore sitting in
your studio all day and perfecting
technigues will not, in Westerberg's
view, make you a betwer artist
Instead, it is being exposed to the
works of both legendary and
CONMEMPOrry artists, pamnting with
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other artists and painting from life

that leads to artistic growth.

It is not surpeising, then, that he
spends a good part of his day
painting or planning for painting. Of
course, it is not always possible o
prioritise painring or even o paint
evervday: “1 have 1o do the same
things that other people do.” he
reminds us, and these include
mundanc things such as painting the
howse or receiving visitors

Although he has always painted
and been drawn o figures, he sold
drawings and still life paintings when
he first began exhibiting his works in
galleries. Now, however, Westerberg
primarily paints figures.

Wesl

invalves finishing one area of a

rherg's painting sevle

painting ar a time rather than working
in layers: he finds that this kind of
work-style keeps the painting fresh
and he does not lose his
concentration about the overall look
of the painting. He usually works on
one painting at a time, occasionally
putting away a difficult piece of work
in order to return o it later, bt
generally attempting to finish one
piece at a time, This illows him to

retain his initial inspiration and focas,

especially if the painting is a large
one. “It's very easy for me to lose my
ingpiration if 1 have oo many things
going on at one time,” he confesses,

Onee a painting is done, it is
coated with Damar varnish until the
painting is absolutely dry — and that
could take up to three months.
Painting itsclf can take him anywhere
from a weck to a month depending
on the size and complexity of the
composition. 1 don't like to rush a
painting,” he says, “every brush stroke
tells a story and | do not want any
hurried or tentative strokes. Just like
music, everything matters. You build
to the eonclusion or focal point and if
those contributing notes are not
plaved correetly, it takes away from
the overall meaning and effect of the
picce. In this way | can spend hours
or days just on the supporting
elements of my paintings.”™

In terms of a certain central spirit
to his paintings, he says that his
pasitive outlook in life is reflected in
his paintings. One of the things that
he loves about painting is the fact that
he can ereare something beaurtiful
that will be around long after he is
gone, &
wu westerberg-fincart.com
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